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Lord ’s Table. The community gathered around it for the Lord’s Supper.
Baptism, once a private affair, became one where the whole com-

munity present pledged to support the person being baptized, and 
the font came out of its dark corner into a central place in the church 
building. Lay participation from the seated congregation became a 
regular part of the service.

Today’s worshiping community is trying to be just that, a com-
munity. People are drawn to churches in part because, in today’s 
fractured society, they need to be part of a supportive community of 
shared values and beliefs. This implies a size where most everyone 
knows one another (about 200 to 300 people) and a building with 
good sightlines, where everyone sits close enough to feel involved in 
the central activity, and can easily see and hear each other. Despite 
Blackberries, iPods, email, and instant messaging—or perhaps 
because of them—people yearn for a sense of community and seem 
to find it in churches.

The forces shaping the design of today’s churches—modest size, 
centrality of focus, and a physical sense of community—are those that 
shaped the early New England meetinghouse. While the contempo-
rary visual expression of these forces differs in most cases from the 
early model, the modern floor plans are remarkably similar to them.

From Palladio to Christopher Wren, to frugal New England with 
its abundance of cheap wood and its Puritan legacy, and then to the 
growing prosperity of a new country, the image of the American church 
building evolved to the iconic form of the double pitched roof and stee-
ple/bell tower that for the last 200 years has defined “church” as many 
in this country understand it. There is some utility in having such a 
universally accepted image. 

The fundamen-
tal message of 
Jesus, however, is 
revolutionary and 
unsettling. Housing 
this message in a 
safe and comfortable 
architecture would 
seem a contradiction. 
Our current state of 
church architecture 
perfectly reflects our 
ambivalence towards 
the meaning of the 
Gospel; is our faith a 
comfortable and safe 
refuge from the world 
or is it a radicalizing 
uncertain place for 

changing the world? How will the churches built in our time be viewed 
by churchgoers in the future? What will these structures say about us 
and how we lived? As they did in the 17th century, today’s religious 
buildings mirror the values and priorities we now hold. Our buildings 
will tell us, in ways we may not realize, how we answer these questions.

This history and context has shaped my thinking about my own 
church designs. I see “church” as the gathering of faithful people and 
a church building as a place that helps form community. All the gath-
ered are celebrants. A few are charged with leading the gathering and 
administering the sacraments, but all participate and have roles in 
the service. I believe the space should reflect the gathering. Everyone 
should easily see and hear one another. I believe in a clarity and sim-
plicity of architectonic expression, and a modest celebration of the 
necessary structural elements. The space should look like a room, but 
a special room. It should be a container, but one with some aspiration. 
It should be filled with light entering from on high. It should reflect the 
importance the community attaches to it. It should be memorable. 

form for the earliest buildings; a fat rectangle 
with a two-gable roof for later ones (since a 
gabled roof was a lot easier to frame than a 
hipped roof); the main entrance in the middle 
of the long wall; and a raised pulpit in the mid-
dle of the wall opposite the entrance.

By the mid-1700s, the square plan had 
evolved into a rectangular plan. In the wealth-
iest communities, some churches became 
quite elaborate.

The Puritan meetinghouse continued to 
evolve. A separate tower, to house the bell to 
call worshippers to services in a society where 
only the wealthy had clocks, was added to one 
end of the gabled form.

Next, another entrance door appeared in the 
base of the attached bell tower, even though the 
main entrance remained in the center of the 
long façade with the raised pulpit opposite.

In time, the bell tower became more engaged 
with the main volume of the building, and the 
main entrance migrated to the base of the 
tower, but the raised pulpit remained in the 
middle of the long façade as at the Old South 
Meetinghouse in Boston.

Following the American Revolution and 
into the early years of the 19th century, change 
came more rapidly. The country experienced 
economic liberation and great growth and 
prosperity. The disestablishing of religion—
or the separation of church and state—meant 
that a town’s taxes no longer supported the 
Puritan, now Congregational, Church. Other 
denominations flourished, including Baptist, 
Methodist, Episcopal (formerly Anglican), 

Universalist, and Quaker. The Unitarian-
Congregational split added more change.

Liturgy and music were added to services 
and the old forms of building seemed outdated. 
The faithful sought to build noble edifices to 
celebrate their prosperity and to compete with 
one another. Another change was that archi-
tectural pattern books became increasingly 
influential. In the centers of wealth, Palladio’s 
classic, Quatro Libri Del’ Architectura and James 
Gibbs’s Book of Architecture were well known 
and widely used for inspiration. In rural areas, 
pattern books such as the Country Builder’s 
Assistant by Asher Benjamin were even more 
widespread. These books led the way toward 
the evolved form of church we know today: 
the entrance under a large fully integrated bell 
tower, a long nave, and a smaller form housing 
a raised chancel at the far end.

In the 1950s and 1960s liturgical reform 
redefined church services as a gathering of 
the faithful in community. This was a coming 
together of a body of people with shared tra-
ditions, needs, and interests—not the passive 
observance of a lecture or an arcane activity at 
a distant altar. The altar, brought forward into 
the middle of the congregation, was seen as the 

West Barnstable Congregational Church in Massachusetts.

Old Head Tide Church in Alna, Maine.

St. Paul’s Church in Brookline, Massachusetts, 
designed by Donham & Sweeney Architects.

Christ Congregational Church in Brockton, Massachusetts, 
designed by Donham & Sweeney Architects.

First Parish Meetinghouse in 
Cohasset, Massachusetts.

Old South Meetinghouse, Boston.
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Six small 
“art cha-
pels” sit 

on a spit of 
green space in 
the middle of a 
shopping mall’s 
parking lot in 
Fargo, North 
Dakota. Small 
signs stuck into 
the ground let 

shoppers know that the structures and the art 
inside them belong in this unlikely location. 
In fact, the little buildings seem well suited to 
their wind-blown island surrounded by con-
crete and cars.

The chapels, conceived by Fargo artist 
Marjorie Schlossman, are meant to provide 
private spaces for people seeking inspiration or 
just a respite from a busy day—and West Acres 
Shopping Mall is a busy place. The structures 
attract attention. Heads turn, cars slow, fingers 
point. A few people venture onto the grassy 
island, with mystified expressions. The signs 
tell them they are experiencing the Marjorie 
Schlossman Roberts Street Chaplet Project.

Schlossman calls the individual structures 
“chaplets,” but the project as a whole is named 
after her first architectural adventure, a per-
manent structure big enough to call a chapel 
on downtown Fargo’s Roberts Street.

From Concept to Collaboration
As incongruous as the chaplets may initially 

seem, situated between a Sears automotive 
center and a Best Buy store, they are a natu-
ral outcome of activities begun by Schlossman 
many years earlier when she served as president 
of the Plains Art Museum Board of Directors. 
She had actively served on the architecture 
and fundraising committees of a large histor-
ic renovation project for the Fargo museum. 
That project caused her to reflect on the mean-
ing and purpose of the museum and the vast 
amounts of work and money it required.

“I was shocked to realize that the purpose of 
it all was so an individual could stand in front 
of a work of art and have an emotional experi-
ence,” says the artist. Her work on the museum 

board of directors done, Schlossman hired 
Fargo architect Bruce Hella to design and ren-
ovate a “sturdy, old, corner-box of a building” 
into what she calls an “ecumenical meditation 
or art chapel.” She wanted to create a sacred 
space, open to the public, free of a religion 
or belief system and free of charge but full of 
her art, that would inspire people or provide 
comfort, she says. “I believe that beauty can 
transport people into new emotional realms,” 
says Schlossman. “I realized this was a lofty 
goal, but I thought it was worth a try.”

With her goal in mind, Hella built a snaking 
skylight on the roof to provide the carefully 
calibrated, filtered daylight light Schlossman 
sought for the chapel. She painted a series of 
colorful, abutting canvases running about 60 
feet on three sides of the room, hired a care-
taker who would live in the studio apartment 
in the back, and opened the Roberts Street 
Chapel to the public. Messages and comments 
from visitors to the chapel indicate that people 
find the space spiritual, restful, and inspiring, 
just as she hoped.

From Chapels to ‘Chaplets’
The completion and success of the Roberts 

Street Chapel led Schlossman directly to her 
next project. “I knew that Fargo-Moorhead 
didn’t need another art chapel, so I dreamed 
of rural chapels, rural art, and places people 
might travel to find them,” she says. She sought 
advice on the practical aspects of the proj-
ect from Washington, D.C., architect Justine 
Kingham, and Fargo architect Mark Shaul, 
who thought the chaplets could be designed 
and built for $25,000 each. Shaul assured her 
that the structures could be somewhat por-
table, by either breaking down into segments 
that would fit into trucks, or riding on wheels 
to new locations.

Schlossman found six architects from 
within her wide circle of friends. She met 
individually with them to pitch the plan. Each 
would receive a $25,000 commission that 
would include the building of the chapel and 
transportation to her son’s nearby farm. She 
imposed few constraints. The chaplets were 
to be portable, lockable, and able to withstand 
a certain amount of bad weather. “Foremost, 

I asked them to inspire me to paint beauti-
ful paintings inside each space,” she says. “I 
wanted them to have creative control over the 
initial design.”

By Rebecca Sundet-Schoenwald

Rebecca Sundet-Schoenwald is the project manager of the Marjorie Schlossman Roberts 
Street Chaplet Project in Fargo, North Dakota. She also works as a musician, arts 
administrator, and writer.

The architects expressed surprise and some 
discomfort with the concept. “All six took the 
project as a challenge. They weren’t used to 
working without a large set of parameters and 
requirements, and they realized there would 
be competition and collaboration with other 
architects in other firms,” Schlossman notes. 
“But they quickly adapted.”

The architects relished the prospect of 
having their work on display at the North 
Dakota Museum of Art in Grand Forks. The 
museum’s executive director, Laurel Reuter, 
invited Schlossman to debut the project there. 
Another opportunity for exposure arose when 

Los Angeles filmmaker Mary Trunk asked 
to film the project for a documentary (visit 
www.faithandform.com to view a clip from 
Trunk’s film on the chaplets). Trunk had met 
Schlossman at a film festival in Fargo months 
earlier. The artist’s paintings and the project 
fascinated her.

“Her paintings are colorful narratives, like 
symphonies of movement where viewers can 
wander and interpret in different ways. Often 
there is a sense of something recognized, a 
memory, a song, a taste, or a smell, all con-
jured up by the mix of lines and colors on the 
canvas,” says Trunk.

“I have a strong interest in color, balance, and 
rhythm,” Schlossman explains. “I paint spon-
taneously.” She says that animal figures and 
symbols emerge when she paints. “I’m close to 
the cusp between abstract and realist art, but 
since the figures are so ambiguous, since they 
emanate from my subconscious, the works are 
generally considered abstract.”

As the filmmaker and the artist became 
more familiar with each other’s work and 
discussed the chaplet project, they became 
friends. Schlossman had confidence that 
Trunk understood the project’s purpose and 
would accurately represent it and her artwork 

Art Chapels of the Plains

Artist Marjorie Scholssman at 
work on a painting.
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in the film. “Marjorie’s intent was to create an ecumenical space and an 
artistic experience. There is room for all faiths and beliefs, and there is 
the hope that visitors will open themselves up to the even broader and 
wiser experience of art,” says Trunk.

From Collaboration to Culmination
Schlossman wanted the chaplets delivered to her son’s farm in Hawley, 

Minnesota, in April 2006. The museum in Grand Forks planned the 
opening for August, and she needed time to paint inside each chaplet. 
The beautiful farm, with its rolling hills and many trees, provided the 
space, the right light, and the inspiration for Schlossman to create. But 
just as many building projects are fraught with delays, so was this one. 
A couple of chaplets were finished and assembled so late at the farm that 
she had just a few days to paint. “I learned, to my delight and surprise, 
that I can paint quickly,” she says.

Schlossman was also delighted to find that each architect had taken 
a completely different approach to the design. “Each chaplet produces 
emotion, and the emotion in each varies. They succeeded beyond my 
wildest dreams. I am fascinated to see them together in their diversity 
and strength.” And that is how they appear now in their temporary loca-
tion next to a shopping mall – diverse and strong – united by the green 
grass that winds between them, distinct in their styles and moods, the 
culmination of a successful collaboration between art and architecture.

Schlossman hopes the project will travel to many communities across 
the country in the next few years. She imagines the structures on the 
grounds of museums, colleges, and even hospitals, wherever they might 
provide inspiration, consolation, quiet or pleasure to people who seek 
beauty and solitude. 

The following pages present the six chaplets and their 
designers’ concepts.

Richard Moorhead
The Image Group 

Moorhead, Minnesota

“I collaborated with my sons, who currently 
work in New York in their own architectural 
and design firm, Moorhead and Moorhead. 
We constructed a chaplet on a trailer bed. The 
conceptual starting point for the chaplet is the 
covered Conestoga wagons that transported 
settlers to the Midwest and West. The 
Thorncrown Chapel in Arkansas was another 
inspiration.
“A canopy of thermoplastic composite rods was 

woven into a vaulted space that is simultaneously 
intimate and opens to the surrounding 
environment. The rods are reflective of the crops 
of grain that grace the prairie landscape. For 
this chaplet, Marjorie painted plywood panels 
installed into the floor.”
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Michael Burns
Michael J. Burns Architects  

Moorhead, Minnesota

“The chaplet’s design is based on light, the linear 
landscape of North Dakota and the Northern Plains, 
translucency, portability, ease of constructability, 
the use of common building materials, and personal 
comfort, including visibility and temperature.

“The linear cedar sidewalls represent or provide 
a sense of privacy while occupying a temperate 
environment, and cast interesting shadows that 
constantly change throughout daylight hours and 
seasons. The sidewalls also metaphorically express 
the linear, flat landscape of the Northern Plains.

“As one moves toward the translucent white 

polycarbonate and metal-framed end, the quality 
of light shifts from shade and shadow to a constant 
yet subdued quality. The subdued light enhances 
the single canvas, which is suspended within the 
translucent volume. The translucent vaulted roof 
provides muted light, shade, and protective cover 
for the visitor. The use of aluminum trusses and 
small cables, though structural and necessary, give 
the illusion that the roof ‘floats’ above the chaplet’s 
interior. In this space one can feel both private and 
grounded to the greater environment through the 
chaplet’s multiple openings.”

Julie Rokke
YHR Partners  

Moorhead, Minnesota

“The instructions for designing the chaplets included these 
words from Marjorie: ‘You shall love beauty, which is the shadow 
of God over the universe,’ by Gabriela Mistral.

“Beauty, color, and contemplation were all words that 
emerged to stimulate the creative design process architects and 
artists practice daily. Letting the subconscious work, the image 
that emerged for the chaplet came from visions of Marjorie’s 
colorful, beautiful, large paintings.

“The chaplet was conceived as a space where color surrounds. 
A circle was created with 12 cedar panels, sheathed in cedar 
plywood and detailed with small transom windows. The panels 
are arranged in groups of three, with three doors. Inside, the nine 
fixed panels contain full-height paintings. The numbers became 
significant in the design, including the desire to allow those 
entering one door to leave through another door. The panels are 
notched and joined together with a cedar board that includes 
a wood bracket at the top. The bracket is the anchor for the 
simple geodome structure that is the roof. The translucent fabric 
of the roof allows diffused light to enter the space and illuminate 
the paintings from any angle. The entire structure is anchored 
to a wood platform that extends beyond the walls to create an 
exterior space.”
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Joel Davy
JLG Architects 

Fargo, North Dakota

Jef Foss
Foss Architecture and Interiors  

Fargo, North Dakota

“The chaplet was designed as a spiritual, 
meditative space where the artist would create a 
painting in response to the particular qualities of 
space and light. The elemental form of gable roof on 
a simple rectangle is intended as something between 
a small temple and a simple farm building such as 
a granary. Steel post-and-beam construction, along 
with the gridded translucent plastic infill panels, 
gives it a Japanese character.

“The 8-by-12-foot interior is experienced as three 
separate spaces: the entry, the painting alcove, and 
the seating alcove. The diffused light and exaggerated 
verticality create spaciousness in a small space. The 
painting is suspended by cable, creating a floating 
sensation and projecting a mysterious shadow on the 
exterior translucent wall.

“Portability is achieved by bolting wheels and 
an axle to the steel frame and towing it as a trailer. 
It can also be disassembled for storage.”

“Our chaplets are dedicated to meditation and 
contemplation of a work of art in a space. Marjorie’s 
work is inspired by elevated ‘epiphany’ experiences. 
By expressing them in her art, I believe she feels a 
spiritual mission to communicate those experiences 
associated with the creation of each piece. It is our 
mission as architects to expand that visual experience 
into unique three-dimensional space.

“The chaplet project has given me the opportunity 
to explore architectural ideas independent of the 
confines of traditional construction. I have felt free 

to express ideals in an alternate building form. I 
began with a prime structure of tetrahedron, or 3-D 
triangle. The final form truncates that tetrahedron 
into a hexagon, creating smaller and more easily 
transported triangles.

“One of my greatest ‘epiphanies’ occurred at 
Lake Pelican in Minnesota as I stared into a great 
universal dome, where stars at night and the ever-
changing weather patterns during the day were 
mirrored in the magnificent lake. The triangulated 
chaplet represents that universe.”
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2007 Awards Program Deadlines Near
The deadline for submitting to the 2007 Faith & Form/IFRAA 
International Awards Program is fast approaching. Registration for 
the program must be completed by July 16, and submission must be 
made by July 20. The awards program is open to architects, artists, 
and designers worldwide. Information on the awards program and 
registration materials can be found on the Faith & Form website at  
www.faithandform.com/raa_awards.php. If you have questions, please 
contact Faith & Form’s Trena McClure at tmcclure@faithandform.com, 
or call her at: 704-927-2253. 

FORM/REFORM to Meet in Milwaukee
FORM/REFORM: The National Conference on Environment and Art 
for Catholic Worship will meet in Milwaukee, Wisconsin, August 1–4, 
2007. The theme is “Resurrection Witnesses: From Empty Tombs to 
New Encounters, Biblical Stories in Conversation with Architecture for 
Worship.” Presentations at this annual conference are geared to pastors 
and parish staffs; parish or diocesan building and/or liturgy commit-
tees; liturgical design consultants; architects, artists, and craftspeople; 
environment, liturgy, and music ministers. For more information, 
visit the conference website FormReformConference.com or email: 
TMEnter2@aol.com.

World’s Largest Synagogue Restored to Glory
Rivaling New York’s great cathedrals, St. Patrick’s and St. John the Divine, 
the Temple Emanu-El at the northeast corner of Fifth Avenue and East 

65th Street is the largest synagogue in the world. The 1929 structure 
was designed by Robert D. Kohn, Charles Butler, and Clarence Stein, 
with Mayers, Murray & Phillip, associated architects. Hildreth Meiere 
designed the great mosaic arch in the main sanctuary, and Heinigke and 
Smith designed the Beth El Chapel mosaic. Ornamental metal includes 
the work of Oscar Bach and Samuel Yellin. Carvings, which grace col-
umn capitals, balcony fascias, and the pulpits, where done by Ulysses 
Ricci. The temple’s distinctive architectural design is an Art Deco inter-
pretation of Moorish and Romanesque styles, intended to express the 
intermingling of Occidental and Oriental thought.

The temple faces Central Park with a bold limestone façade dominat-
ed by a monumental recessed arch containing a stunning stained glass 
rose window. It features 12 spokes representing the 12 tribes of Israel, 
a reference echoed in the temple’s enormous bronze entrance doors. A 
striking free-standing tower on 65th Street anchors the east end of the 
site, and the diminutive Chapel Beth-El, set back from Fifth Avenue to 
the north, separates the main façade from adjacent apartment buildings; 
amplifying the temple’s individuality and prominence on the avenue.
The temple’s basilica plan and long-span steel structure create a breath-
taking interior space—147 feet long, 77 feet wide, and 103 feet high, with 
a total seating capacity of 2,500. The monumental arch with its luminous 
stained glass windows anchors the west end of the interior and bathes 
it in diffuse, multicolored light. The temple had been very well main-
tained over the years, but because of the sanctuary’s imposing size and 
the height of the great trussed ceiling, most surfaces are inaccessible for 
cleaning. Dust and dirt had slowly accumulated, and the original luster of 

Notes & CommentsPhil Stahl
Stahl Architects  

Fargo, North Dakota

“When Marjorie approached me, she stated some good 
observations on what might make a chapel spiritual or perhaps 
sacred. The initial words on the design were innocence, shelter, 
comfort, and unbridled curiosity. This led me to an image of a 
child’s hands holding a butterfly. My mind then took the butterfly, 
seeing the mirror image of the wings, and took half of the butterfly 
and abstracted the essence of this creature, the beating of the wing, 
etc., into the form that now exists as the chapel, signifying birth 
and conversely, death, as one leaves.

“The walk along the path inside the chapel makes a person 
step aside to accommodate another visitor who is moving about, 
symbolizing relationships in life and their interplay. The materials, 
sand-blasted aluminum and white Plexiglas, allude to purity and 
remembrances of our past. Since the Plexiglas is translucent, one 
can see shadows of the outside world, signifying memories as one 
is contemplating his or her life. At the point of the artwork, there 
is a larger, deeper space, the point of the sublime as one can briefly 
step out of life and one’s framework and focus on God, and have 
an intimate conversation.”
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Acoustics
Wm. H. O. Kroll &  
Associates, Inc.
Wm. H.O. Kroll, P.E.
An engineering firm specializing 
in acoustics - sound, noise and 
vibration.
5217 West Mill Road
Minnetonka, MN  55345
952-934-9494
FAX: 952-934-1300
billkroll@earthlink.net

Miller, Beam & Paganelli, Inc.
Kevin C. Miller
Consultants in acoustics, 
vibration, and audiovisual  
system design.
12040 South Lakes Dr.
Suite 104
Reston, VA  20191
703-506-0005
FAX: 703-506-0009
kmiller@millerbp.com
www.millerbp.com

Orfield Laboratories, Inc.
Steven Orfield
Acoustics, Audio/Visual, 
Daylighting, Lighting.
2709 East 25th Street
Minneapolis, MN  55406
612-721-2455
FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

Architectural Design
Voith & Mactavish  
Architects LLP
Mary E. Talley
Award-winning Architecture, 
Planning, Preservation, Interiors 
& Landscape design for religious 
institutions in the mid-Atlantic 
region.
1616 Walnut Street
24th Floor
Philadelphia, PA  19103
215-545-4544
FAX: 215-545-3299
talley@vma1.com
www.voithandmactavish.com

Architectural 
Products
Architectural Models
Fuller Moore
2319 Abby Road
Edgewater, MD  21037
443-203-0120
FAX: 443-203-0121
fuller.moore@gmail.com
www.archmodels.talkspot.com

Banners
billbanner.com
Bill Godfrey
Custom made appliqued banners, 
very colorful with original 
designs. Beautiful “One of a Kind” 
banners.
168 Davidson Street
Tarentum, PA  15084
724-226-9353
FAX: 724-226-4512
bill@billbanner.com
www.billbanner.com

Baptismal Fonts And 
Fountains
Water Structures LLC
Mr. Kim Noble
Sixteen years experience 
building custom Baptismal 
Fonts. Guaranteed leakproof 
construction. Time proven font 
equipment.
PO Box 2938, 60 Stard Road
Seabrook, NH  3874
800-747-0168
FAX: 603-474-0629
knoble@waterstructuresco.com
www.waterstructuresco.com

Bells & Carillons
Van Bergen, Harmannus H. 
Harry Van Bergen
Bells, clocks, chimes, carillons.
PO Box 12928
Charleston, SC  29422
800-544-8820
FAX: 843-559-0797
van@vanbergen.com
www.vanbergen.com

Columbaria
The Century Guild, Ltd.
Nick Strange
Designers and makers of wooden 
columbaria for interior spaces.
PO Box 1117
Carrboro, NC  27510
877-376-5353
FAX: 336-376-1997
nick@thecenturyguild.com
www.thecenturyguild.com

Eickhof Columbaria Inc.
Paul M. Eickhof
Design with stone is our preferred 
choice.
116 West Robert St.
PO Box 537
Crookston, MN  56716
800-253-0457
FAX: 218-281-6244
info@eickhofcolumbaria.com
www.eickhofcolumbaria.com

Conrad Pickel Studio, Inc.
Paul Pickel
7777 20th Street
Vero Beach, FL  32966
772-567-1710
FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Decorative Finishes/
Murals
Church Restoration Group
Matthew Beahm
9189 Marshall Road
Cranberry Township, PA  16066
877-403-8569
FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Since 1889, CSS has created 
original murals and interior 
decoration as well as restored 
cathedrals, basilicas, churches, 
shrines and chapels nationwide.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

EverGreene Painting  
Studios, Inc.
Jeff Greene, President
Restoration, conservation, new 
design of decorative painting, 
plaster, murals, mosaics. Studies, 
renderings, stone cleaning. 
Chicago: 708-358-1656
450 W. 31st St.
7th floor
New York, NY  10001
212-244-2800
FAX: 212-244-6204
info@evergreene.com
www.EverGreene.com

Donor Recognition
Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Holocaust Memorials
Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Interior Design
Conrad Schmitt Studios, Inc.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning, 
architecture, interior design 
for restorations, renovations, 
additions, new campuses and 
church facilities.
1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA  30361
404-879-6800
FAX: 404-879-6858
ndomineau@jova.com
www.jova.com

Interior Restoration
Church Restoration Group
Matthew Beahm
9189 Marshall Road
Cranberry Township, PA  16066
877-403-8569
FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Internationally recognized 
CSS has created and restored 
beautiful interiors and artwork 
for cathedrals, churches and 
chapels throughout the country 
since 1889.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433-3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Lighting
Orfield Laboratories, Inc.
Steven Orfield
Acoustics, Audio/Visual, 
Daylighting, Lighting.
2709 East 25th Street
Minneapolis, MN  55406
612-721-2455
FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Schuler Shook   
Expertise in theatrical and 
architectural lighting design 
for new and renovated worship 
spaces, including controls.
Chicago 312-944-8230 
chicago@schulershook.com
Minneapolis 612-339-5958 
mdiblasi@schulershook.com
Dallas 214-747-8300 
dallas@schulershook.com,   
www.schulershook.com

Liturgical Design 
Consultants
Efharisto Studio, Inc.
Stephana Toomey, OP
Liturgical consultation/design, 
collaborative process, includes 
education, liturgical needs 
assessment – Liturgical design: 
appointments, art, stained glass
4 East Rolling Crossroads
Suite 303
Catonsville, MD  21228
410-719-1043
FAX: 410-719-0995
fharisto@charm.net
www.efharistostudio.org

INAI Studio
Barbara Chenicek, OP /  
Rita Schiltz, OP
Design of contemporary sacred 
space; worship environments 
striking in form and focus.
1265 E. Siena Heights Drive
Adrian, MI  49221-1755
517-266-4090
FAX: 517-266-4095
inai@tc3net.com

Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Artist/Artisan Directorythe many materials was diminished. Aging gutters and roof leaders had 
started to fail, and intruding water damaged the plaster ceiling and stone 
and tile walls. Beyer Blinder Belle was commissioned to direct the $25 
million restoration project in late 2000; construction began in October 
2004. To ensure that the beloved sacred space would remain in active use 
through the high holy days, the project was divided in two phases. Phase 
I involved scaffolding and restoring the western half of the sanctuary as 
well as the Chapel Beth-El (photo at left). Phase II continued restoration 
in the eastern half of the sanctuary including the bema.

Restoration involved the cleaning and careful restoration of the sanc-
tuary’s architectural finishes, all of which required material-specific 
restoration methods. The stained glass windows, one of the glories of 
the temple, were removed and completely disassembled, cleaned, and 
re-leaded. All of the wood pews were likewise removed and restored off-
site, and new custom upholstery fabric was woven. The Beth-El Chapel 
ceiling, walls, bema, metalwork, and pews were restored, as were light 
fixtures and walls in the temple’s vestibule and memorial stair halls.

Some key aspects of the work were of particular importance in 
enhancing the dramatic architectural effect and sacred character of 
the space. They include the restoration of the temple’s wonderful poly-
chromatic ceiling, the careful cleaning of the tile walls, mosaic and 
stonework, and the design of a new lighting scheme and sound sys-
tem. The lighting scheme was designed by Sachs Morgan Studio, Inc., 
to reinforce the original designers’ intensions for the spiritual quality of 
the space and its inherent sense of mystery, while subtly illuminating the 
architectural details.

Send Your News to Faith & Form
The editors of Faith & Form want to bring its readers the latest news of 
those involved in the fields of religion, art, and architecture. Send press 
releases and materials to the attention of Michael J. Crosbie, Editor, Faith 
& Form, c/o Steven Winter Associates, 50 Washington Street, Norwalk, 
CT 06854; fax: 203-852-0741; email: mcrosbie@faithandform.com. 
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Conrad Schmitt Studios, Inc.
Since 1889, CSS has created and 
conserved exceptional stained, 
faceted and etched glass for 
cathedrals, basilicas, churches, 
shrines and chapels across the 
nation.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

David Wilson Design
David Wilson
202 Darby Road
South New Berlin, NY  13843
607-334-3015
FAX: 607-334-7065
mail@davidwilsondesign.com
www.davidwilsondesign.com

Jean-Jacques Duval
219 Farrell Road
Willsboro, NY  12996
518-963-7070
FAX: 518-963-7099
jean-jacques@duvalstudio.com
www.duvalstudio.com

Ellen Mandelbaum Glass Art
AIA, IFRAA Religious Art Awards. 
Painting, original glass art 
help create an atmosphere for 
worship.
39-49 46th Street
Long Island City, NY  11104-1407
718-361-8154
FAX: 718-361-8154
emga@earthlink.net
www.emglassart.com

Mark Eric Gulsrud
3309 Tahoma Place West
University Place, WA  98466
253-566-1720
FAX: 253-565-5981
markgulsrud@aol.com
www.markericgulsrud.com

Hunt Stained Glass  
Studios Inc.
Nicholas or David Parrendo
1756 West Carson Street
Pittsburgh, PA  15219
412-391-1796
FAX: 412-391-1560
huntsg@msn.com
huntstainedglass.com

Harriet Hyams
PO Box 178
Palisades, NY  10964
845-359-0061
FAX: 845-359-0062
harriart@rockland.net
www.harriethyams.com

J. Piercey Studios, Inc.
Jim Piercey
1714 Acme Street
Orlando, FL  32805
407-841-7594
FAX: 407-841-6444
jpstudios@aol.com
www.jpiercey.com

Judson Studios
David Judson
Stained glass design and 
restoration since 1897.
200 South Avenue 66
Los Angeles, CA  90042
800-445-8376
FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.
Cindy Kessler
Contemporary stained glass and 
mosaics. Bene and IFRAA award 
winner.
273 East Broadway
Loveland, OH  45140
513-683-7500
FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

C. Z. Lawrence Stained Glass
Charles Z. Lawrence
106 West Allen Lane
Philadelphia, PA  19119-4102
215-247-3985
FAX: 215-247-3184
czlsg@earthlink.net
czlawrence.com

Liturgical Environments Co.
Jerry Krauski
Specializing in faceted, carved, 
and leaded architectural glass.
10814 W. County Hwy B.
Hayward, WI  54843
800-449-8554/715-462-3097
FAX: 715-462-3481
sales@liturgicalenvironments.com
www.liturgicalenvironments.com

Maureen McGuire  
Designs LLC
Maureen McGuire
Contemporary designs – 
figurative, symbolic or abstract. 
Artworks for all faiths.
924 E. Bethany Home Rd.
Phoenix, AZ  85014
602-277-0167
FAX: 602-277-0167
maureen@
maureenmcguiredesigns.com
www.maureenmcguiredesigns.
com

Obata Studios
Sue Obata
Contemporary architectural glass 
and art.
1 Leonard Circle
Toronto, ON, Canada  M4E 2Z6
416-690-0031
mail@obatastudios.com
www.obatastudios.com

Conrad Pickel Studio, Inc.
Paul Pickel
7777 20th Street
Vero Beach, FL  32966
772-567-1710
FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Rohlf’s Stained &  
Leaded Glass
Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY  10550
800-969-4106
FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Stained Glass Resources, Inc.
Frederick B. Shea, Pres.
Restoration; new design; and 
custom wood and metal frames. 
Studios in Hampden, MA and 
Pittsburgh, PA.
15 Commercial Drive
Hampden, MA  1036
800-883-5052
FAX: 413-566-2935
SGR@map.com
www.stainedglassresources.com

Arthur Stern Studios
Arthur Stern
Winner of six AIA/IFRAA design 
awards, as well as Bene awards. 
Brochures upon request.
1075 Jackson Street
Benicia, CA  94510
707-745-8480
FAX: 707-745-8480
arthur@arthurstern.com
www.arthurstern.com

Willet Hauser  
Architectural Glass
E. Crosby Willet,  
Michael Hauser
10 E. Moreland Avenue
Philadelphia, PA  19118
800-533-3960
FAX: 507-457-0554
www.willethauser.com

Stephen Wilson
1469 Laurel Street
Baton Rouge, LA  70802
225-343-2211
FAX: 225-343-2332
studio@swsglass.com
www.stephenwilsonstainedglass.
com

Synagogue Art
Conrad Schmitt Studios, Inc.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

David Klass Judaic Art Studio
Award winning artist David Klass 
creates ark, menorah, eternal 
lights, memorials and donor 
walls.
136 West 24th Street
New York, NY  10011
212-243-7633
FAX: 212-924-4446
dklass@verizon.net
synagogueart.com

Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Willet Hauser  
Architectural Glass
E. Crosby Willet,  
Michael Hauser
10 E. Moreland Avenue
Philadelphia, PA  19118
800-533-3960
FAX: 507-457-0554
www.willethauser.com

Synagogue Furnishings
Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Architects Directory

Voorhees Design, Inc.
The Rev. Cindy Evans Voorhees
Traditional, historical and 
contemporary liturgical design 
and consulting for sacred space.
15061 Springdale Street
Suite 205
Huntington Beach, CA  92649
714-898-1505
FAX: 714-899-4944
cindy@voorheesdesign.com
www.voorheesdesign.com

Richard S. Vosko, Ph.D.,  
Hon. AIA
4611 Foxwood Drive South
Clifton Park, NY  12065-6822
518-371-3009
FAX: 518-371-4113
rvosko@rvosko.com
www.rvosko.com

Liturgical Furnishings
The Century Guild, Ltd.
Nick Strange
Our 25th Year of Designing + 
Building chancel pieces in any 
style, any wood.
PO Box 1117
Carrboro, NC  27510
877-376-5353
FAX: 336-376-1997
nick@thecenturyguild.com
www.thecenturyguild.com

Hand Made Furniture
James Tolmach
Custom furniture for the chancel 
and bimah.
2868 Franklin Street
Avondale Estates, GA  30002
404-294-5194
FAX: 404-294-5194, then *51
jamestolmach@earthlink.net
www.jamestolmach.com

Presentations Synagogue 
Arts & Furnishings
Michael Berkowicz and  
Bonnie Srolovitz
Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls.
229 Washington Street
Mt. Vernon, NY  10553
914-668-8181
FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Waggoners, Inc. – Cushions
Church seating and kneeling 
cushions our specialty.
PO Box 1037
Hutchinson, KS  67504-1037
800-396-7555
FAX: 620-662-0610
waggoner@ourtownusa.net
www.pewcushions.com

Liturgical Vesture/
Weaving
The Katreen Bettencourt 
Studio Collection
Meyer-Vogelpohl Co.
Hand-weaving the contemporary 
vestment designs of retired 
liturgical artist, Katreen 
Bettencourt.
10311 Julian Drive
Cincinnati, OH  45215
800-543-0264
FAX: 888-543-0264
sandye@mvchurchgoods.com
www.mvchurchgoods.com

Masterplanning, 
Architectural Design
Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning, 
architecture, interior design 
for restorations, renovations, 
additions, new campuses and 
church facilities.
1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA  30361
404-879-6800
FAX: 404-879-6858
ndomineau@jova.com
www.jova.com

Mosaics
Conrad Schmitt Studios, Inc.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

J. Piercey Studios, Inc.
Jim Piercey
1714 Acme Street
Orlando, FL  32805
407-841-7594
FAX: 407-841-6444
jpstudios@aol.com
www.jpiercey.com

Judson Studios
David Judson
Stained glass design and 
restoration since 1897.
200 South Avenue 66
Los Angeles, CA  90042
800-445-8376
FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.
Cindy Kessler
Contemporary stained glass and 
mosaics. Bene and IFRAA award 
winner.
273 East Broadway
Loveland, OH  45140
513-683-7500
FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

Conrad Pickel Studio, Inc.
Paul Pickel
7777 20th Street
Vero Beach, FL  32966
772-567-1710
FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Willet Hauser  
Architectural Glass
E. Crosby Willet,  
Michael Hauser
10 E. Moreland Avenue
Philadelphia, PA  19118
800-533-3960
FAX: 507-457-0554
www.willethauser.com

Renovation/
Restoration
Church Restoration Group
Matthew Beahm
9189 Marshall Road
Cranberry Township, PA  16066
877-403-8569
FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Judson Studios
David Judson
Stained glass design and 
restoration since 1897.
200 South Avenue 66
Los Angeles, CA  90042
800-445-8376
FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning, 
architecture, interior design 
for restorations, renovations, 
additions, new campuses and 
church facilities.
1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA  30361
404-879-6800
FAX: 404-879-6858
ndomineau@jova.com
www.jova.com

Rambusch  
Decoration Company
Martin V. Rambusch
160 Cornelison Avenue
Jersey City, NJ  7304
201-333-2525
FAX: 201-433.3355
martinr@rambusch.com &  
info@rambusch.com
www.rambusch.com

Rohlf’s Stained &  
Leaded Glass
Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY  10550
800-969-4106
FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Willet Hauser  
Architectural Glass
E. Crosby Willet,  
Michael Hauser
10 E. Moreland Avenue
Philadelphia, PA  19118
800-533-3960
FAX: 507-457-0554
www.willethauser.com

Sculpture &  
Decorative Art
Burink Stone and Bronze 
Sculpture Studio
Ruth Burink, Sculptor
Stone and bronze inspirational 
statuary commissioned for 
worship spaces and religious 
institutions.
1550 Woodmoor Drive
Monument, CO  80132
719-481-0513
FAX: 719-964-7323
ruth@burinksculpture.com
www.burinksculpture.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.
New Berlin, WI  53151
800-969-3033
FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Dabeau Studios, LLC
Linda Dabeau,  
sculptor and designer
Original sculpture and religious 
fine art designed and created in 
the mediums of bronze, stone, 
clay, wood, glass & stained glass. 
Editions available.
P.O. Box 2679
Tijeras, NM  87059
505-286-4145
FAX: 505-286-4145
ldabeau@swcp.com
www.ldabeau.com

Lynn Kircher, Sculptor
Kircher & Associates, Inc.
Figurative bronzes and original 
art for parishes; commissioned or 
from existing editions. Portfolios 
upon request.
8321 Costilla Ave.
PO Box 53
Jaroso, CO  81138
719-672-3063
www.kirchersculpture.com

Stained Glass
Acacia Art Glass Studios
Lucinda Shaw
Design and fabrication of 
stained glass windows and wall 
installations.
3000 Chestnut Ave.
Suite 336
Baltimore, MD  21211
410-467-4038
acaciamd@aol.com

Architectural  
Stained Glass, Inc.
Jeff G. Smith
Enriching places of worship 
throughout North America since 
1977. Three-time IFRAA Honor 
Award recipient.
PO Box 1126
Fort Davis, TX  79734
432-426-3311
FAX: 432-426-3366
jgs@archstglassinc.com
www.archstglassinc.com

Bendheim
61 Willett Street
Passaic, NJ 07055
3675 Alameda Ave.
Oakland, CA  94601
800-221-7379 (NJ),  
800-900-3499 (CA)
FAX: 973-471-1640 (NJ),  
510-535-6615 (CA)

B.J. Katz, Meltdown Glass Art 
& Design, LLC
Derek Nadeau
The contemporary alternative to 
stained glass.
PO Box 3850
Chandler, AZ  85244
800-845-6221
FAX: 480-633-3344
derek@meltdownglass.com
www.meltdownglass.com

Botti Studio Of  
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design 
commissions, fabrication, 
restoration/conservation of 
stained/faceted glass, murals, 
mosaics, painting and decorating. 
New York; Chicago; San Diego; 
Sarasota, FL; Nassau, Bahamas; 
Agropoli, Italy.
919 Grove St.
Evanston, IL  60201
800-524-7211/847-869-5933
FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

The Cavallini Co., Inc.
Manlio and/or Adrian Cavallini
Stained, Faceted, Etched glass, 
Mosaics, Historic Restoration, 
Protection glass - Since 1953.
3410 Fredericksburg Rd.
San Antonio, TX  78201-3847
800-723-8161
FAX: 210-737-1863
cavallinis@aol.com
www.cavallinistudios.com

Claire M. Wing Liturgical 
Glass +++ Arts
Claire M. Wing
1520 W. Ninth Street
Dallas, TX  75208
214-761-9464
FAX: 214-761-9464
clairemwing@sbcglobal.net
www.clairewing.com
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Bass Architects Chartered
Leigh Bell
1477 Chain Bridge Road
Suite 201
McLean, VA  22101
703-506-1390
FAX: 703-506-2109
rogerbass@bassarchitects.com
www.bassarchitects.com

CCBG Architects, Inc.
Darrold Davis, AIA
Specialists in master planning, 
design, and interiors for religious 
projects.
2310A Kettner Boulevard
San Diego, CA  92101
619-234-2212
FAX: 619-234-2255
info@ccbg-arch.com
www.ccbg-arch.com

Cox, Allen and Associates, 
Architects Inc.
David M. Allen, AIA
640 South 4th Street
Suite 210
Louisville, KY  40202
502-587-3420
FAX: 502-587-3419
dallen@coxallen.com
www.coxallen.com

Martin A. De Sapio, AIA
Architecture, planning, interior 
design of worship space 
environments. New facilities, 
additions, renovations and 
restorations.
270 S. Main Street
Flemington, NJ  8822
908-788-5222
FAX: 908-788-6877
mdesapio@desapio.com
www.desapio.com

Dominy + Associates 
Architects @ domusstudio 
Amanda Hallock
IFRAA and AIA award-winning 
firm with 150 churches and 20 
years of experience. 
2150 W. Washington
Suite 303
San Diego, CA  92110
619-692-9393
FAX: 619-692-9394
info@domusstudio.com
www.domusstudio.com
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Time is an interesting subject. We are all familiar with phrases 
such as “I’d like to but I don’t have the time,” and “Time will 
tell,” and “Time heals all wounds.”

How do you define time? An old hymn compares it with an ever-
rolling stream. We can still hear our parents and teachers telling us 
not to waste time, but no one ever tells us what it is we’re wasting. We 
know that time is composed of past, present, and future, but we puzzle 
about how and when one connects with the other.

Recently I read that many Americans are interested in the past, pres-
ent, and future genealogy of their families. They have learned that they 
cannot understand the present unless they study the past, nor can they 
prepare for the future unless they study the present. In thinking about 
this it occurred to me that those of us interested in the arts already 
have a tool that can help us work on this problem of time.

I am referring to archives. Now I know that most of you (if not all) 
keep professional archives, but I’m not sure if you have considered 
other possibilities. Do your archives include the personal as well as the 
factual? For instance, do you include a description of the difficulties 
you had in each project and how they were solved or not solved? Do 
you record the responses of your family, colleagues, or the media? Are 
you careful to note the timeline of each project and to include formal 
and informal photographs? Have you noted related articles or books 
that have impressed you?

If your archives are purely factual, perhaps you should imagine 
someone reading them with an interest in you as a person, not just as 
a professional, and the conclusions you have reached about your place 
and time. Such an experience for the reader would be like having a 
conversation with you. If you read your archives when you are alone, 
they can again be revealing; you may be reminded of why you decided 
on your profession in the first place and why you remain so engaged. 
Or, if you happen to be on a downward swing, your archives may lead 
you into new areas of possibility.

I think that you would soon be aware that your new archives are 
giving you a fresh knowledge of yourself, your family, and your local 
community. But I dare to suggest that they would have much more to 
give you. They may well contain clues that what you discovered for the 
local is applicable to the universal as well. We live in a pluralistic world, 
but do not all humans deal with the same basic emotions, thought pro-
cesses, and the need to live in relative harmony with their neighbors? 
If you traded archives with someone from Asia, Africa, or Australia, 
I’m betting there would be great similarities cloaked in the diversity of 
cultures, and that the personal aspects of the writing would show that 
we are all traveling through time together. I hope I have persuaded you 
to look at your archives as a treasure house for growth.

In any case, time marches on. 

Just One More Thing...  Betty H. Meyer

Betty H. Meyer is Editor Emeritus of Faith & Form and can be 
reached by email at bmeyer@faithandform.com 
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